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Letter to the Readers

To exist, is to create. We wish our young souls to become
creators of stories —stories that talk that sing, that move; stories that
show and wish to be seen. School of Emerging Writers is enthralled by
the essential vision, which is to democratise creativity: to let the minds
of our up-and-coming generation of story-tellers delve into every
possible dimension of thought, to let their imagination unfold the ‘very
own’ narratives and to let their expression be channeled around ways
which leave a liberal room to manoeuvre in the process of self-
discovery.

The Book-Writing Project is keen to reconnoiter the process of
sharing common imagination and how such a united creative spirit
eventually shapes assertiveness among students towards thought.
Academics establish strict frontiers; sometimes, institutionalise the
charisma of growing and learning within the classroom contexts.
Nevertheless, no one is better than a mentor who can map through the
mental geography of student community. As a diverse range of skills
among students are ceasing to evolve due to a lack of diversity in
opportunities— primarily in the arts — one needs to choose to be
disquiet about limiting someone’s potential by not creating
opportunities. Because, as teachers and leaders, we need to create
spaces; spaces that accommodate all variety of talents. For that reason,
an initiative as this becomes instrumental in constructing one’s own
creative capabilities outside the traditional framework of academics;
discovering and trusting their own selves as capable individuals. We
therefore, dream of a liberal space where the boundaries of language, of
genre and of subject are discerningly alleviated, helping students stand
up to their own individual and collective anxieties.

The famous martial artist, cultural icon and often ideally
referred to as “artist + philosopher”, Bruce Lee states, ““You must be
shapeless, formless, like water. When you pour water in a cup, it
becomes the cup. When you pour water in a bottle, it becomes the bottle.
When you pour water in a teapot, it becomes the teapot. Water can drip
and it can crash. Be water, my friend.” ‘To be water’, as Bruce Lee
unequivocally suggests, be the life-force of this endeavour; be
immeasurably accommodative of everything and every infinitesimal
idea sparkling far away in the imaginative minds of this young
generation. Discover the brightest and the farthest stars.

Dr. K. Sandhya Deepthi
Coordinator,

School of Emerging Writers,
TGSWREIS.



About the Artist

Annagoud Samyuktha has done wonderful illustrations for
Anjali's book, “Prashnatho Prayaanam.” Her parents are A. Ramesh
Goud and A. Sarala and her siblings are Annagoud Chandana.
Samyuktha is from Makloor village, Makloor Mandal, Nizamabad
District. She is currently pursuing BA III year at TGSWRDC(W),
Nizamabad. She enjoys engaging herself with painting, photography,
reading books and video editing. Her favourite book is Nalugova
Gadhilo Natyamayuri authored by her dear friend, Gangothri
Ramagiri. Samyuktha opines that, “All art is love and it is the
expression of human heart. Art has long been a medium through
which love is visually expressed.” She believes that painting is
presented as silent spectacle of human thought. Painting express
feelings words cannot capture. Samyukta says, “I perceived a distinct
kind of tenderness as I illustrated for each poem from Anjali's
Prashnatho Prayaanam. Engaging in the artwork has given me a
complete sense of fulfilment and I truly believe that the confluence of
my hands and mind have given birth to a beautiful artwork.”
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Anjali Etukala is from Rampoor, Armoor mandal,
Nizamabad district. She did her schooling from ZPHS, Mirdhapally
and intermediate from TSMSCC, Armoor and is currently pursuing
B.A III year from TGSWRDC(W), Nizamabad. She loves to engage
herself in dance and sports activities besides reading books. Her
favourite sport is Kabbadi. This is Anjali' s very first book which is a
confluence of poetry and illustrations. The title of the work,
“Prashnatho Prayaanam’reflects on the conditions in the society
about which the poet sensitises herself in the most powerful ways.
She feels that the ideas of love, hatred, jealousy, betrayal and
friendship must be dealt by an individual with much patience. In the
process of learning and unlearning, the young poet takes her readers

through the journey of her poetic, aesthetic and moral enquiry.
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